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SNOW-BOUND, BY A. D. CHAFFEE, NEW YORK 



THE CHICAGO SALON 

On the afternoon of March 19th, in the rooms of the Chicago Soci- 
ety of Amateurs, during a few passing moments, there transpired 
an incident of most significant import to all of the best that is hoped 
for and striven for by those who have fought to have the photograph 
recognized as a work of art. For the first time in the deliberation 
of the juries of the~ photographic salons the painter asked the photog- 
rapher, "By what standard shall I judge your work?" 

The photographer replied, "By the standard of the highest artistic 
pictorial excellence. " 

The question was asked in deepest earnestness by a man who does 
not trifle; the reply was spoken by a man whom the photographic 
worker loves to honor and to emulate. His answer was Napoleonic, 
and at the same time placed a weighty responsibility upon the serious 
workers of the whole country. 

It meant that, in attaining results artistic, in perfecting the salon 
picture, the scientific elements of the work are to be relegated 
to unconscious insignificance, and naught but the evidence of the 
human skill, the human thought, the human heart, the man and the 
woman, were to be hereafter considered in the serious works 
of a national salon. Along this line, with remarkable unanimity 
of opinion, the judges prosecuted their work, and finally presented 
to the consideration and criticism of our people this the first salon 
to be held in the West, distinguished by the highest standard of any 
previous exhibition. 

Mr. Ralph Clarkson, of the jury, in a talk before the society 
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on the evening of the opening day, stated that he had never served 
in the similar capacity of judging the pictures of the painter where 
the standard adopted was as uniformly maintained. A leading 
painter, who has visited the salon repeatedly, remarked that the exhibi- 
tion thrilled him as no collection of paintings had done in many 




A BROOK IN SPRINGTIME, BY ROBERT S. RED FIELD, PHILADELPHIA 

years. This same feeling rather prompts one to consider the salon 
first from a comprehensive, and subsequently from a contemplative 
point of view. 

From the first standpoint a delightful harmony is felt. There 
is a minimum of jarring notes. The unit of excellence preserves its 
integral value to a remarkable degree. The works are well hung. The 
scheme of hanging introduced by Mr. F. K. Lawrence has been pro- 
ductive of the best results. Not a picture is lost. Each one is given 
a distinctive position. About the rooms one feels an atmosphere 
bespeaking the thoughtful, serious purpose indicated by the pictures. 
Like finding old friends, one comes upon certain pieces previously 
shown in Philadelphia and New York. Regarding these it is a pleas- 
ure to indorse the thoughtful words written of the Eastern salons 
touching upon the work of Mrs. Kasebier, Miss Watson, Miss 
Johnston, Mr. Stieglitz, Mr. Keily, Mr. White, Mr. Abbott, and Mr. 
Berg. Although a great pleasure to look upon certain well-known 
pieces by some of these workers, there was a fresh charm to be found 
in other work of theirs not seen in the Eastern exhibits. This pleasure 
was also found in prints submitted by Mr. Abbott and Mr. Von Rapp, 
of Philadelphia; Miss Austin, of Boston; Mr. Kunz, of Akron, Ohio; 
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Mr. Peddinghaus, of Marietta, Ohio, and Mr. Steichen, of Milwaukee. 
There is a special attraction in the remarkable advance made by the 
latter. Here is a worker with a soul full of feeling, a thoughtful 
mind, and skillful hand. His future is sure to be most interesting. 
Miss Van Buren's 
collection of work 
possesses a distinct 
charm; a strong, 
characteristic qual- 
ity distinguishes 
her pictures, and 
convinces one of 
greater things to 
follow. 

The New York 
workers make a fine 
showing in contri- 
butions of a high 
order of merit. 
There is special 
cleverness shown in 
Mr. Berg's " Car- 
men. " The reality 
and solidity of the 
figure, and its pic- 
turesque back- 
ground, present a 
harmony so close 
that, handled less 
deftly, the result 
might easily have 
been a discord. 
The work sent by 
Mr. Fugue, Mr. 
Murphy, Mr. Wat- 
erman, Mr. Carlin, 
and Mr. Chaffee has 

proven to be particularly attractive to both the ordinary visitor and the 
critic. Mr. Chaffee's "Now is the Year's Recessional" has been partic- 
ularly admired. Mr. Gleason, of Everett, Massachusetts; Mr. Hess, 
of Northampton, Massachusetts; Mr. Sloane, of Orange, New Jersey; 
Mr. Minns and Miss Walborn, of Akron, Ohio; and Miss Spencer 
and. Miss Cherry, of Newark, contribute pictures of a high order. 

"The Last Glow," by T. J. Preston, Jr., and H. P. Powell Rees, 
of East Orange, New Jersey, has been felt by many to be one of the 
best things in the salon. 
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Philadelphia is worthily represented by Miss Watson, Edmund 
Stirling, Anne Biddle Stirling, Mr. Troth, Mr. Adamson, Mr. Bullock, 
Mr. Redfield, Mr. Abbott, Miss Weil, Benjamin Sharp, and Virginia 
G. Sharp. To the latter has come the hpnor ,of having a picture 

bought by the Art 
Institute for its per- 
manent collection. 
This, we believe, is 
the first instance in 
the history of the art 
institutions of the 
country where the 
photograph has been 
purchased purely as 
a work of art, and is 
most significant of 
what has been se- 
cured for the future. 
While the Chicago 
salon is honored by 
the presence of much 
of the best work by 
the acknowledged 
leaders, it is also 
distinguished by ex- 
ceptionally fine work 
bearing names that 
we will certainly hear 
more of in the future. 
One of these names 
is that of Oscar 
Maurer, of San Fran- 
cisco. He sends 
"The Storm," and it 
is one of the big 
things of the exhibi- 
tion. This picture 
tones, and the best of composition. 
Another noteworthy contribution 
by Rose Clark and Elizabeth Flint 
Wade, of Buffalo, New York. Their work is most noteworthy and 
impressive, and fully deserves the commendatory remarks daily made 
concerning it. Chicago is worthily represented by landscapes by .Mr. 
Lamb, Mr. Page, and Mrs. Brownell, and a figure study by Mrs. 
Beman. The work of these ladies is especially refined and delicate. 
Contemplatively viewing the exhibit, one cannot but feel that the 




ANNETJE, BY ROSE CLARK AND 
ELIZABETH FLINT WADE, BUFFALO, 
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possesses rare feeling, exquisite 
All visitors seem to notice it. 
the collection of work sent 



is 
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Chicago Society of Amateurs is to be congratulated on the accom- 
plishment of this fine result of its efforts to secure a salon of such 
exceptional merit. In it the artists of the city have found much 
to interest them, and the public show the keenest appreciation. 
Numerous pictures have been sold, and many inquiries are made 
as to prices, showing substantial appreciation of the pictures. The 
general style of the work shown indicates that to secure recognition 




THE STORM, NEAR MEXICO CITY, BY OSCAR MAURER, SAN FRANCISCO, CAL. 

for artistic work it is not necessary to follow any particular school. 
Individuality, good taste, seriousness of purpose, and intelligent 
handling of the media at the disposal of the worker will bring reward 
to the most ambitious. 

The Chicago salon is full of significance for the future. It is of 
exceptional interest to find that in the judgment of those skilled 
in the other arts the photographic picture can be a thing of true and 
honest art, and the work be further developed and advanced with the 
finished product still a photograph. To meet the critical judgment 
of others, the purist and the impressionist have an equal chance, 
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so long as the heart and mind of the worker guide the effort in the 
accomplishment of serious and honest purpose. The salons of next 
fall and spring will doubtless show improvement all along the line, 
but just in what particular cannot be foretold. The pictorial idea 

must have room for healthy growth in 
the immediate future. Success has been 
achieved in infusing pictorial quality of 
high excellence into the portrait and the 
study. The next accomplishment must 
be pictures pregnant with meaning and 
significance. The study must give way 
to work of a wider scope, and pictures, 
difficult of accomplishment as they may 
be, pictures that tell the tales of human 
feelings and experiences, these must be 
the fruit of future endeavor, at least to 
a greater extent than heretofore. 

The keynote of this future move- 
ment seems to have been struck by Mr. 
White in his delightful "Ring Toss," 
and Mr. Stirling in his impressive "Bad 
News." Through them we catch a 
glimpse of the possibilities in the ren- 
dering of those pictures of home life 
that are always most interesting at the 
present time. Salon pictures of this 
type are wanting, likewise the painters' 
studies of cattle and much of the rare 
beauties of landscape and marine. Of 
course the production of these pictures 
brings us in contact with great diffi- 
culties, but the effort should be made. 
The success of the Philadelphia salon, 
the New York exhibition, and the Chi- 
cago salon impose an obligation upon 
the serious workers to accomplish this 
higher achievement. 

The best art homes of the country 
have acknowledged the salon photograph to be a work of art. The 
photographer must continue to develop his work along serious lines, 
similar to those by which other artists find means for their best 
expression. 

William B. Dyer. 
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MRS. W. AND CHILDREN 
BY CLARENCE H. WHITE 



